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To bring artificial intelligence into connection with music should not end as an objective in a
competition or an exhibition of achievements of two different forms of intelligence, but should
be the beginning of a discussion which searches for forms of application in order to improve us
in our being human and to expand and improve our virtuoso actions. “Dear Glenn” in its many

different and wonderful manifestations, has proved to be a congenial example in this context and
has more than met Ars Electronica’s high—quality standards
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It was a pleasure to work with you all on this great research project, which is such a fitting
tribute to the spirit and legacy of Glenn Gould. I am suggesting that this project be taken into

the musical mainstream, where I know it will command keen interest and generate a great deal of
attention as well as spirited debate
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The lines between music, people, machine & algorithm are dissolving and “we are all part of
it.” 1 want to express my deepest gratitude to Yamaha for trusting in me and allowing me to
contribute to the first AI that will provide an interpretation of one of the most visionary
musicians in the history of the piano: Glenn Gould. This project means everything to me
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